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THE MUSICAL TIMES.-NOVEMBER I, 1884. 649 
Miss SOMERVILLE has, on the adjudication of Sir Julius 

Benedict, been awarded the Junior National Prize of ,5 
given by the Academical Board of Trinity College, London. 
Miss Somerville is one of the pupils of Mr. Oxley's class 
for harmony in the Galashiels Academy, and is the first 
Scottish student who has carried off this honour. 

AN Organ Recital will be given at the Church of St. 
Nicholas, Cole Abbey, Knightrider Street, E.C. (of which 
church the Rev.. H. C. Shuttleworth is Rector), every 
Tuesday during the present month, at I p.m. That on the 
4th instant will be given by Mr. C. E. Miller. 

THE Free Scholarships at the Music School, under Miss 
Macirone, in Baker-street, have been awarded by Professor 
Sir G. A. Macfarren as follows:-The Senior Scholarship, 
to Kathleen Hester Brady; and the Junior Scholarship, to 
Gladys M. Wood. 

MADAME ISABEL FASSETT has returned from her visit to 
America, where she has been singing with considerable 
success. 

REVIEWS. 

Short Settings of the Holy Communion. Edited by G. 
C. Martin. Nos. 1-6. [Novello, Ewer and Co.] 

THE editor of this well-timed series rightly says that 
" Church music which is modern in form, interesting to a 
choir and devotional in effect, whilst also of easy execution 
and of moderate compass for the voices, is certainly much 
needed in these days when choral services are almost 
universal." Whether the qualities named are likely to be 
found in the present services our readers may judge for 
themselves when we say that the settings before us are 
composed respectively by Mr. J. B. Calkin, Dr. Garrett, 
Dr. Stainer, Sir George Elvey, Mr. Berthold Tours, and 
Mr. W. A. C. Cruickshank. The choral celebration of the 
Communion is an outcome of the high church movement, 
and hence composers have a field in which to work un- 
hampered by the dread of possible comparisons, for, with 
one or two exceptions, the masters of the classic period of 
English church music did not employ their talents on this 
solemn portion of the liturgy. Before making any obser- 
vations on the present services individually, it will be 
well to state that they comprise the Kyrie, Gloria, and 
Gratias Tibi, Credo, Sursum Corda, Sanctus, Gloria in 
Excelsis, Benedictus, and Agnus Dei. They are thus 
available for use in places where an advanced ritual pre- 
vails, while in others a selection may be made of such 
portions as may be deemed advisable. Further, they are 
all in four part harmony without any contrapuntal elabora- 
tion, and with scarcely any repetitions of words. 

Mr. Calkin's setting is in C major throughout, and is 
studiously simple, broad and diatonic. That of Dr. Garrett 
is mostly in A, but the Kyrie, of which two settings are 
given, and the Benedictus, are in E. The style of the 
music is generally bright and spirited, and the organ at 
times asserts a modest sense of independence, Dr. Stainer's 
Kyrie might almost be termed an air with variations, as 
he harmonises it in six different ways. His Service is 
essentially, but not obtrusively, modern in character, and 
its melodic interest should render it popular. It is in F, 
with the exception of the Sanctus, which is in A. Sir 
George Elvey offers a solid and Church-like setting in E, 
but in the Benedictus a modern style of accompaniment 
is adopted towards the close, and a beautiful version of the 
Agnus Dei for soprano solo and chorus, in E minor, 
deserves mention. As might be anticipated, Mr. Berthold 
Tours's Service in C is modern in feeling, the organ giving 
forth grandiose chromatic harmonies even when the voice 
parts are in monotone. In general the style of the music 
is melodious and elegant, and there can be but little ques- tion that to ordinary hearers it will prove remarkably 
attractive, though conservative musicians may chafe some- 
what at some of the composer's independent progressions. Mr. Cruickshank can scarcely as yet be said to have made 
a reputation as a composer of sacred music. He writes 
fluently, and evidently possesses a vein of agreeable melody -which indeed has been already proved in his refined and 
graceful songs-but he has scarcely imparted sufficient 

dignity to some portions of his Communion Service. Not 
that the music generally is open to the charge of flippancy 
or undue lightness, but occasionally we come across a 
phrase in the accompaniment which sounds secular and un- 
churchlike. It is worth while to indicate even a slight short- 
coming in the present instance, for the composer has ability 
which, with experience, will enable him to take a high posi- 
tion among writers of Service music. It will be noted that 
the above series offers considerable variety to organists 
and choirmasters desirous of instituting choral celebrations 
of the Communion. This is as it should be, for dull uni- 
formity is as much to be deprecated in liturgical music as 
in other branches of the art. 

I am well pleased; Why assemble the heathen; The 
Lord give ear to thee; The fool within his heart; Rejoice, 
0 ye righteous. By Josef Rheinberger. Octavo Anthems, 
Nos. 268-272. [Novello, Ewer and Co.] 

THOUGH Herr Rheinberger's instrumental compositions 
have obtained a certain amount of recognition in this 
country, it is safe to assert that his name is but little 
known in choir stall and organ loft. The present series of 
anthems are marked Op. 40, Nos. i to 5, and they are, there- 
fore, somewhat early efforts, as the composer's published 
works already number considerably more than a hundred. 
They are for four voices, with an ad lib. accompaniment, 
which should not be used except as a matter of necessity. 
While occasionally there is a suggestion of Mendelssohn, 
and now and then of Spohr, in general Herr Rheinberger's 
music is remarkably fresh and vigorous; and if interpreted 
by well-trained choirs it could not fail to create a strong 
impression. The translations are for the most part well 
done; but with a little thought such sentences as "Will I 
on Him be calling," and " To thy rest, then, do I bid thee, 
my soul, be turning," might have been avoided. As each 
number of the series has merits of its own, it may seem 
invidious to make any distinction; but choirmasters may 
be advised to select either the second or the fourth in the 
order named for vigour of style, and the third or fifth for 
dignity and melodic beauty. 

Twenty Songs for a Soprano or Tenor Voice; with 
Pianoforte accompaniment. Composed by Franz Schubert. 
The English version by Natalia Macfarren. 

[Novello, Ewer and Co.] 
THIS collection of Schubert's songs contains some of 

the very best of those charming little poems, many of which 
had won the heart of the public and established the 
composer's fame before his more important works were even 
known. "The Erl-King," which commences the volume, 
recalls to our recollection the facsimile of the original 
MS., in which each division of the bar in the right hand 
part of the accompaniment moves in two quavers, the 
triplets being an afterthought. How much this modifica- 
tion of the first idea adds to the dramatic colouring of the 
song we need not say. Of the nineteen other vocal pieces 
grouped together in the favourite octavo edition we must 
speak with reverence, seeing that for many years they have 
been amongst our dearest friends. We may mention, too, 
that the English version, by Lady Macfarren, not only 
follows the notes most sympathetically in every song, but 
reads so well as scarcely to give the impression that the 
words are not those to which the music was originally 
wedded. In "The Erl-King," "Rose among the 
Heather," " Mignon," " To the Beloved One," and 
" Margaret's Prayer " (from " Faust ") this merit is espe- 
cially observable. The volume before us, with the two 
which have preceded it-the first for a mezzo-soprano and 
the second for a contralto voice-will do much towards 
popularising Schubert's songs; for that they will have an 
extensive sale amongst all who can appreciate the highest 
specimens of pure song writing cannot be doubted. 

The Elements of Music. By F. W. Davenport. Pub- 
lished under the authority of the Royal Academy of Music. 

[Longmans, Green, and Co.] 
THIS work, by one of the Professors of Harmony and 

Composition at the Institution, is commended, in the 
preface, to the study of those who enter the Royal 
Academy of Music as pupils, and to all candidates in the 
Local Examinations of Musical Students who are not in 
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the Academy. Certainly, much care seems to have been 
exercised in compiling the book, which is sufficiently 
explicit upon every point to prepare students for those 
Examinations in the Elements of Music recently instituted 
by the Academy. The " Definitions," at the commence- 
ment, will clear up many doubts upon the real meaning 
of several words which are too often but vaguely explained 
in Instruction-Books; and we may also mention, as an 
important feature in the work, the clearly written foot- 
notes, which will, we think, be read with interest even by 
musicians themselves. The chapters on scales, intervals, 
and time, are especially good; and we earnestly recom- 
mend young pupils to study the example on page 36, in 
which the same series of notes is grouped according to 
different time signatures. There is much misapprehension 
on this subject; and as this want of accurate knowledge 
lies at the root of half the false accent we constantly hear 
from amateur executants, pupils in their early studies 
should be taught to make up bars of their own, under the 
supervision of a master, and to confirm the truth of these 
exercises by carefully examining the grouping of the notes 
in published compositions. The preface to the work before 
us, written by Sir George Macfarren, the Principal of the 
Institution, at once stamps it as an Academy Text-book. 

Twelve Vocal Duets. Book I. Composed by Ciro 
Pinsuti. 

Nine Sacred Duets. Composed by Henry Smart. 
[Novello, Ewer and Co.] 

THE six duets by Pinsuti-" After the rain," " Out in 
the sunshine," " I love all things," "I sing because I love 
to sing," " Passing away," and "The voice of the water- 
fall"-contained in Book I. of this collection, need no 
eulogy from us, as they have long been acknowledged both 
by pupils and teachers, as amongst the most charming of the 
many vocal contributions from this melodious and refined 
writer. Their publication, however, in the cheap octavo 
form now before us is a real boon; for we know by experi- 
ence how much they are taught in classes at schools; and 
to have these six little gems placed within our reach at 
little more than the former price of only one is a matter of 
much importance. Mr. Smart's beautiful sacred duets 
may now also have the chance of attaining the popularity 
they deserve by their issue in the same form. The calm 
and devotional feeling, artistic treatment, and pure vocal 
writing displayed throughout these compositions, should 
strongly recommend them to all who can appreciate real 
and unconventional religious music. No. I, " There was 
joy in Heaven "; No. 3, " When brighter suns and milder 
skies "; No. 5, " The Sabbath bell "; and No. 9, " Even- 
ing," have been for many years our favourites; but not 
one of their companions is at all inferior to these, either 
in melodious beauty or deep sympathy with the text which 
they illustrate. All who know the compositions of Henry 
Smart must agree with us how very much a love for his 
music grows with familiarity; and to those, therefore, who 
are still unacquainted with some of the duets in this book, 
as well as to the many who may retain only a slight re- 
collection of their merits, we strongly commend this 
volume as a valuable souvenir of the composer. 

Magnificat and Nunc dimittis in D. By the Rev. E. V. 
Hall, M.A. [Novello, Ewer and Co.] 

IT goes without saying that a precentor should be a 
practical musician, but as the rule is not always observed, 
we may congratulate Worcester Cathedral, where the office 
is at present held by the composer of this Service. The 
Rev. Mr. Hall has evidently mastered the technicalities of 
composition, and he writes with boldness and freedom. 
With the exception of a false accent at the outset there is 
no fault to which attention need be drawn, while the broad 
and expressive style of the music cannot fail to prove 
acceptable to hearers who are satisfied with comparative 
simplicity. The Service is within the means of ordinary 
amateur choirs, while it is equally worthy of attention 
from cathedral choirmasters. 

Arrangements for the Organ. By George C. Martin. 
Nos. 4 and 5. [Novello, Ewer and Co.] 

THE increase in the number of genuine organ com- 
positions will never entirely supersede the necessity for 

arrangements. Musicians need only insist upon the pieces 
selected being suitable to the king of instruments, and upon 
the necessary skill and care with which the task of tran- 
scription is accomplished. In the last named respect the 
present arrangements are thoroughly satisfactory. Dr. 
Martin understands the instrument, and he manages to 
secure effect without any needless piling up of technical 
difficulties. It is open to question whether the Romanze 
and Scherzo from Schumann's Symphony in D minor are 
suitable for the organ, but no doubt can be entertained 
concerning the Adagio from Beethoven's first piano Sonata, 
Scarlatti's " Cat's " Fugue, or the air from Bach's Suite 
in D. 

My soul doth magnify the Lord. Sacred Cantata for 
Soprano Solo and Chorus. ByTownshend Driffield. 

[Liverpool: J. Smith and Son.] 
IT may be presumed that Mr. Driffield calls his setting 

of the Magnificat a Cantata because it is not only too 
elaborate for church use, but too secular in style. The 
opening numbers are open to the charge of flippancy, but 
later on he infuses more dignity into the music, and even 
gives us some tolerable fugal writing. At the same time, 
it must be said that the musicianship generally is not of a 
high order, and any candidate presenting the Cantata as a 
University exercise would inevitably be plucked. The 
composer has decided feeling for melody, and should 
pursue his studies before again committing himself to 
paper. 

Original Compositions for the Organ. No. 34, Sketch 
in C minor, by J. E. West; No. 35, Fugue in E minor, by 
J. E. West; No. 36, Minuet and Trio, by B. Luard Selby. 

[Novello, Ewer and Co.] 
THE issue of this useful publication advances apace, and 

the present numbers will be found acceptable by organists. 
Though not so designated, Mr. West's Sketch resembles 
a Minuet in form and rhythm. The manner is stately but 
the harmonies are chromatic, and, within its limits, the 
trifle has considerable individuality. The structure of the 
fugue is peculiar. After the exposition, in which we have 
a real answer, another subject is announced and duly 
answered, the first theme recurring in the pedals. The 
display of counterpoint is extremely modest, but the piece 
will prove effective as a voluntary. Mr. Selby's Minuet 
is a smoothly written and graceful piece, and if scarcely 
in what is known as the genuine organ style, is by no 
means too secular for church purposes. 

Danse des Nymphes. Pour Piano. Par Folcardet. 
- [Francis Brothers and Day.] 

A SPIRITED and well written dance, effective, and easy 
to play. The subject in the subdominant offers a good 
contrast with the principal theme, and the harmonies 
throughout are well considered. Certainly the G sharp in 
the fourth bar of the last line should be A flat, but the 
composer in his notation errs in distinguished company. 

FOREIGN NOTES. 
AN interesting revival, that of Weber's Opera " Sylvana," 

is announced shortly to take place at the Hamburg Stadt- 
Theater, whose able director, Herr Pollini, while distinctly 
favouring at his establishment the modern Musik-Drama, 
is by no means averse to an occasional retrospective glance 
at the neglected works of the past. Weber's " Sylvana," 
completed at Darmstadt in 18io, was produced for the first 
time on any stage at Frankfurt, on which occasion Caroline 
Brandt (afterwards the composer's wife) represented the 
title part. The opera was performed on several other 
German stages, notably at Berlin (in i812), for which occa- 
sion Weber had written two new airs, for tenor and 
soprano respectively. But the work did not remain long 
on the r~pertoire, and had been quite forgotten when, 
nine years afterwards, the same composer obtained 
such a signal triumph at the Prussian capital with 
his maturer work, " Der Freischiitz." " Sylvana " has, 
however, been remounted as recently (speaking compara- 
tively) as 1855 (at Dresden) and 1858 (at the Kroll'sche 
Theater of Berlin). For the purpose of the revival of the 
work, at Hamburg, the libretto has been remodelled by 
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